Locating the First Three Sets of Witmer Stone’s
Bird Studies at Old Cape May
Bill Uhrich
On December 15, 1937, Witmer Stone hosted a gettogether in his Germantown home to celebrate with
thirteen men who contributed significantly to his justpublished masterwork, Bird Studies at Old Cape May,
2 vols. (1937), hereafter “Bird Studies.” Each set of the
1,400-print run had been individually numbered by
the printer and sets 2–14 were distributed at the gathering and passed around for each man to sign. Stone
inscribed each set with a unique salutation on the title
page. Stone dedicated set No. 1 to his wife with the following inscription, “For Lillie M. Stone with love from
Witmer Stone and with kind regards of the following
who helped so much in the production of [Bird Studies]” (Figure 1).
The thirteen men in attendance (the “signers”) were
John Bartram, William L. Baily, Leonidas Beck, Richard
E. Bishop, Herbert Brown, Arthur C. Emlen, Wharton
Huber, N. J. McDonald, Earl L. Poole, Julian K. Potter,

Conrad Roland, J. Fletcher Street, and Charles A. Urner,
The next evening, Stone released his book to the general membership of the DVOC at its regular meeting.
Sandra L. Sherman, former President of the DVOC
and editor of Cassinia, published an article in Cassinia
vol. 68 about the widespread dispersal of Bird Studies. The present article reports on the continuation of
her research, as more of these sets have recently been
located. During a special meeting of the DVOC on
September 13, 2018, the first three sets were brought
together and displayed for the first time since that
1937 evening in Stone’s home. DVOC member Bert
Filemyr also brought set number 14, inscribed to John
Bartram, giving members a unique opportunity to
examine four of the thirteen sets that were signed on
that December evening (Figure 2). Sherman’s curiosity about the fates of these numbered volumes sparked
her article, published in 2000, and a running list of the
whereabouts of the sets. At the time, the locations and
ownership of sets 1 and 3 were unknown.
Books have histories, almost like an apostolic succession of those who have laid hands upon them. Each
of these first three sets has acquired a history of its own
in the 81 years since that night in the Stones’ home. Set
No. 2 was given to Earl L. Poole, former director of
the Reading Public Museum, world-class ornithologist
and artist, who contributed many of the line drawings in the book. Set No. 3 was given to another Berks
County artist, Conrad Roland, who also contributed
artwork to Bird Studies. Poole’s watercolors of Ospreys
(Pandion haliaetus) and laughing gulls (Leucophaeus
atricilla) are the frontispieces of each set’s two volumes, respectively. Stone, a founding member of the
Delaware Valley Ornithological Club (DVOC), was a
friend and mentor to both Poole and Roland.

A Brief History of Set No. 1
Figure 1. Signed title page of Bird Studies at Old Cape May
(1937), Set No. 1.

Lillie Stone’s set now resides permanently in the
collection of the Berks History Center (BHC) in Reading, PA. The two volumes of the set and the original
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Figure 2. Special meeting of the DVOC on September 13, 2018, in the Library Reading Room at the Academy of Natural Sciences of
Drexel University. Digital photo by Katrina Rakowski.

watercolor painting of Osprey that served as Stone’s
frontispiece were donated in October 2015 to the BHC
by Valerie and Kurt Malmberg of Greshville Antiques
and Fine Arts (Earl Township, Berks County), in association with the Spinnaker Foundation. The Malmbergs had bought and sold the osprey painting several
times over the years and realized that it was the frontispiece to Volume 1 only when they acquired Set
No. 1. The painting now hangs in the Henry Janssen
Library at the BHC. The Malmbergs acquired Set No.
1 in 2004 at an auction of Stone books, memorabilia
and artwork in New Hampshire.
Pasted on the page opposite the inscription and
signatures in Set No. 1 is a small photograph of Stone,

proudly holding a copy of Bird Studies (perhaps Set
No. 1?) while standing outside the home of Herbert
Brown, a lifelong friend who contributed some illustrations to the work (Figure 3). The late fall sun slants
across the brim of his hat, and a Christmas wreath is
hung on the door. This photograph may have been
taken the day of a get-together with those signers, one
day before the general meeting of the DVOC where he
distributed and signed copies for the general membership. Stone died less than 18 months after this photograph was taken.
There is one other signature in Set No. 1, on the
inside of the front cover: Ellie Emlen. Her signature
is the key to the provenance of Set No. 1 after Lillie
Stone’s death in 1940, before the Malmbergs acquired
the set at auction in 2004. DVOC member Scott
McConnell, author of Witmer Stone: The Fascination of
Nature (2014), filled in some details about this interim
period. After Lillie Stone’s death, Arthur C. Emlen,
president of the DVOC at the time Bird Studies was
published by the club, came into possession of some
books and other material from Stone’s collection.
Emlen had been one of the signers of Set No. 1 (see
Figure 1). The materials were taken to the Emlen family cottage in New Hampshire, where they were later
purchased by the Malmbergs. Eleanor “Ellie” Emlen,
born in 1925, was the daughter of Arthur Emlen, who
owned Set No. 9. A biography of Ellie, written by her
husband, J. Wilson Myers, explains:

Figure 3. Stone holding one of the two-volume sets of Bird
Studies at Old Cape May (1937). This photograph is pasted opposite the title page in Set No. 1.
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“Birds were Ellie’s passionate interest. Often, at
sunrise, before the family was awake, she would
walk quietly through Awbury (arboretum)

Bill Uhrich
with binoculars to watch and listen as the birds
began to stir. In eighth grade, her spotting of a
rare subspecies of warbler was reported in the
local newspaper. Soon she went on DVOC field
trips with her father and her favorite among his
friends, ornithologist Witmer Stone, President
of the Academy [of Natural Sciences of Philadelphia, hereafter ANSP]. The [DVOC] had
been an all-male bastion until an exception was
made for Ellie’s enthusiasm. She learned to identify birds by their calls, color and shape, by their
behavior, habitat and patterns of flight.” (Brown
University website, Accessed 2 May 2019)
Ellie collaborated with her husband on archaeological expeditions and as the photographer for The Aerial
Atlas of Ancient Crete (1992). While on an expedition
with her husband in Greece in May 1996, she suffered
a seizure that indicated a brain tumor. Her husband
wrote: “Leaving Greece, and after surgery in Boston,
she was able to return home for another six months to
rural Tamworth, N.H., but never recovered. Bedridden
by a window looking out on her bird feeder, she was
characteristically brave and even cheerful with visiting
friends as she weakened toward a December death.”
Set No. 1 of Bird Studies was in the cottage with Ellie
when she died.

Figure 4. Earl Poole, artist and ornithologist.

for many years. In a family scrapbook is Poole’s HMS
registration number: 3.

A Brief History of Set No. 2
Set No. 2 has not passed through many hands over
the decades. Witmer Stone signed the set to Earl Poole,
a native of Haddonfield, N.J. who attended Central
High School and Pennsylvania Academy of Fine Arts
in Philadelphia (Figure 4). Poole was also a Jessup
scholar at the ANSP and involved with the Reading
Public Museum for most of the first half of the 20th
century.
It was at the ANSP, in 1912, that Poole met Levi W.
Mengel, a lepidopterist and founder and first director
of the Reading Public Museum. In 1915, Mengel, who
was also involved with the Reading School District,
recruited Poole to teach art at the Boy’s High School,
where he was promoted to supervisor of art within a
year. From there, Mengel brought Poole to the Reading Public Museum, where he worked as assistant and
then director after Mengel’s death in 1941. In 1934,
Poole supported the establishment of Hawk Mountain Sanctuary (HMS) and served as a board member

Poole worked at the museum until his retirement
in 1957, at which time he embarked on his greatest effort — a 2,500-page manuscript entitled Birds
of Pennsylvania. Undoubtedly, he had hoped for a
Stone-like treatment of the book, but its size proved a
roadblock to publication. In 1964, the Delaware Valley
Ornithological Club published an abridged version,
Pennsylvania Birds: An Annotated List (1964). Poole
continued to make notations in the manuscript until
his death on July 9, 1972, at age 80.
Poole provided 150 line drawings to Bird Studies
along with the two frontispiece watercolors. Concurrent with his work on Bird Studies, Poole was also
illustrating James Bond’s Field Guide to the Birds of the
West Indies (1947), and many of those drawings were
also featured in Bird Studies. Stone noted in the introduction to Bird Studies that the drawings reproduced
in Bond (1947) “unfortunately lack the artist’s initials.”
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Quier, who kept many of his remaining papers and
artwork including extensive journals in the attic of her
home. Roland had a large library that was eventually
dispersed, but it appears that Quier kept the Bird Studies volumes until she moved into a nursing facility in
the mid-1980s, at which point the set was offered at
auction. Ward bought the set and had it in his private
collection for over 30 years. Quier donated the rest of
the Roland material in her possession to the Baum
School of Art in Allentown, where many of Roland’s
remaining paintings were displayed and offered for
sale as fundraisers.
Ward was particularly enthusiastic about Set No. 3
because of the extra material it contains: a tipped-in
pencil sketch by Roland of Stone [see frontispiece of
this issue]; correspondence between Roland and Stone
following the December 16, 1937, rollout of Bird Studies; and, incredibly, the original line drawings of the
Ruddy Turnstone (Arenaria interpres) and Herring
Gull (Larus argentatus) tipped into the volumes at
those species accounts (Figures 7 and 8, respectively).
Figure 5. Signed title page of Bird Studies at Old Cape May
(1937), Set No. 2.

Set No. 2 of Bird Studies remained on a shelf in
Poole’s home in West Reading, alongside other books
he had illustrated (Figure 5). It was there that I saw
Set No. 2 for the first time, when I visited with Poole’s
widow, Helen, in 1996 to acquire Earl’s original line
drawings from Bird Studies for use in A Century of
Bird Life in Berks County, Pennsylvania (1997). When
Helen died in 1997, the set and the remaining artwork
passed to the Pooles’ sons, Charles N. and Joseph W.
Poole. In 2016, the sons donated Set No. 2 and the artwork to the ANSP. Poole expressed his appreciation
for Stone’s guidance and friendship in the conclusion
of his introduction to his book The Bird Life of Berks
County, Pennsylvania (1930): “To Dr. Witmer Stone I
am especially indebted for much valuable advice and
assistance.”

A Brief History of Set No. 3
The whereabouts of Set No. 3 were a mystery
when Sherman compiled her list in 2000. It wasn’t
until March 2018 that Set No. 3 surfaced when Larry
Ward, a rare book dealer in West Reading, offered it
for sale (Figure 6). After Roland’s death in 1957, his
estate passed to Bethlehem artist Geraldine “Jerry”
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Figure 6. Signed title page of Bird Studies at Old Cape May
(1937), Set No. 3.
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Figure 7. Original artwork for Ruddy Turnstone (Arenaria interpres), tipped in Set No. 3 of Bird Studies at Old Cape May.

Figure 8. Original artwork for Herring Gull (Larus argentatus), tipped in Set No. 3 of Bird Studies at Old Cape May.

In the ANSP Archives, 42 of the 46 original Roland
line drawings that appear in Bird Studies are preserved.
Now, only Roland’s drawings of Ring-necked Duck
(Aythya collaris) and Ruffed Grouse (Bonasa umbellus) remain unaccounted for. In fact, in the postscript
to the letter from Stone to Roland that came with Set
No. 3, Stone reminded Roland to return the draw-

ings he contributed: “When entirely through with the
‘original drawings’ that you borrowed just leave them
at the Academy — no hurry,” he wrote. “I have a plan
for them.” Roland had borrowed them to use in his
portfolio to present to clients and students. What plan
Stone had for the drawings remains a mystery as he
died 18 months later. It is a puzzle why Roland kept
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Figure 9. Conrad Roland, artist and ornithologist. Photograph by Maurice Broun.

the Turnstone and Herring Gull drawings, but perhaps
those two birds had a special meaning for Roland and
Stone, as on the same sketch Roland drew of Stone,
he also drew a stylized Herring Gull [see frontispiece].
Many Berks County bird enthusiasts know of Poole
but not of Roland. Born in Reading on July 15, 1900,
Roland enjoyed drawing and studied the arts in Reading schools (Figure 9). He moved to the Philadelphia
area with his family in 1915 and fell into the orbit of
the ANSP, joined the DVOC at age 17, and had an
opportunity to study with acclaimed wildlife artist
Louis Agassiz Fuertes. Roland attended the Pennsylvania Academy of the Fine Arts and, in 1924, received
the Cresson Scholarship to study art in England and
France for a year. Afterward, he returned to Philadelphia where he taught and worked in a variety of
art-related jobs, including designing stained glass for
the Basilica of the National Shrine of the Immaculate
Conception in Washington.
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In 1936, Roland married Marie Palmore of New
York City in a civil ceremony in Kutztown, and the
couple moved to a small farm in Albany Township,
Berks County, where they would spend the rest of their
lives. Their home was coincidentally just a short hop
from the farmhouse and studio of another great Berks
artist, Ben Austrian, who died in 1921. Marie died in
1951, and Conrad died in 1957. In a 1955 interview,
Roland said, “I have been a lifelong student of ornithology, but while I have studied it pretty seriously, I
always have been primarily an artist.” He then added,
laughing: “The ornithologists think I am an artist and
the artists think I am an ornithologist.”

Final Correspondences
The ANSP Archives hold 18 letters and postcards
from Roland to Stone that date from 1918 until June
30, 1937. Many of these letters detail trips Roland
planned to Cape May. In his introduction to Bird Studies, Stone noted that Roland was among a group of
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ornithologists who spent extended periods of time at
the Cape. The first letter from Roland to Stone, dated
January 24, 1918, details the then-17-year-old Roland’s
January 20th winter census for the DVOC. The census
took place in the area of Oaks, Montgomery County,
and Roland reported 11 species and 66 individuals. At
the time he was living with his family in Norristown.
Tipped into Roland’s Set 3 is his last correspondence with Stone (Figure 10), written after the gettogether at Stone’s home on December 15, 1937, when
Stone signed and dedicated sets to the principals
involved in the publication. Roland wrote:
Dec. 17th, 1937
Dear Stone,
I think we had a splendid time last night, and
I can’t resist the desire to express my delighted
reaction to your book as I pored over it until
4 a.m. this morning!
I took random pot-shots at several of the
studies: the grebe, the eagle, and the herring
gull; and my impression is that the writing
has a great personal charm that is altogether
unique. One renews his own pleasure in field
experiences, when reading intimate studies of

Figure 10. Letter from Conrad Roland to Witmer Stone dated
December 17, 1937.

this kind where there is evidence on all sides
that the author has actually come to grip with
the living bird and environment of nature.
(And as I read I have a tendency to proceed
deliberately, with cautious steps, lest a hermit
crab or other unsuspected inhabitant catch
me unawares. You see, Stone, you’ve set a high
standard, that all should aim at, though few
may reach it).
There is one rare bird that has been overlooked in the index, and yet you yourself
have at last brought it down for us — the
spirit of the Cape. Some say, you know, that
this bird is extinct, but now I’m sure it will
reappear from time to time to those who
patiently search for it.
Yr. Conrad Roland.
Stone was thankful for Roland’s observation and
replied (Figure 11):
Dec. 18/37
Dear Roland,
I was much gratified by your letter. I carried
my message to you all night and to one other
“understanding” mind whose letter came in

Figure 11. First page of response from Witmer Stone to
Conrad Roland dated December 18, 1937.
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A yellow primrose was to him,
And it was nothing more.”

the same mail! The “spirit of Cape May” was
exactly what I was trying to carry to the reader
and you dived right through the ornithological
verbiage and got it! Good boy! To most I fear
it will be like the “primrose on the river bank”
— i.e. a book on birds and nothing more!
However I may get some more letters and there
may be more binocular-eyed members of the
D.V.O.C. than I supposed. Anyway if two of
you got my message it must be there for those
who can find it! Many thanks,
Sincerely, Witmer Stone

Undoubtedly, Roland must have written Stone
immediately upon reading Stone’s closing words in his
account for the Herring Gull:

As Stone predicted in his letter, some did not appreciate the depth of his work. On the title page of Set
No. 208, which originally belonged to Charles Evans
of Cinnaminson, NJ, and is now in the possession of
Scott McConnell, is written: “Drawings by E.L. Poole,
excellent. Drawings by C. Roland, heavy and not
pleasing in some cases. H. Brown (same comments as
under Roland). This book while most valuable should
have been condensed.”
It is a testament to Stone’s intellect that he could
off-handedly express his anxiety to Roland over the
reception his book might have because it combined
science with a literary flair, by quoting from William
Wordsworth’s “Peter Bell”:
“In vain, through every changeful year,
Did Nature lead him as before;
A primrose by a river’s brim

“Their very silence seems to increase their dignity and add to the impression of independence, self-reliance and contempt for their
lesser associates which characterize the Herring
Gulls. In spite of their presence here in summer, I always associate them with winter and
picture them in my mind’s eye as accompanied by the angry roar of the surf and the rush
of waters on some wild beach by the harbor’s
mouth, as they gather together for the night.
Many times I have seen them on a narrow bar
at sunset where they stand out silvery white and
gray against the deep blue black of the darkening ocean, while every moment a long line of
snowy surf boils up behind them as if to wash
them from their narrow strand. Farther out
other lines of surf appear successively and are
lost again in the flood of waters. Every moment
the pale yellow moon is growing brighter as the
last rays of the sun die out in the west, and the
night shadows creep closer and closer, while
the great gulls stand there like a row of sentinels silhouetted against the sky until they are
slowly and gradually swallowed up in the night.”
The Spirit of the Cape!
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